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part 1 / intro : 5 MINS 

The role of the Pharmakeutria:

· Witchcraft - a brief introduction to the concept of a witch in Greek literature, including elements of the ‘foreign and mysterious women’, and introducing orientalisation  
· Theocritus work- women “enacting a rite to retrieve or punish a faithless” partner
· Concept of pharmaka is deeper than just deception through the use of drugs, she uses magic in the form of incantations. THIS KIND OF CURSING WAS COMMON IN GREEK SOCIETY (INCLUDING CIVIL CURSES) - DOES THE PHARMAKEUTRIA MERELY DO THIS ON AN ACTIVE / PRIVATE LEVEL, OR IS IT SUBVERTED? (NOT THROUGH WILL OF GODS BUT THROUGH CHARACTER’S OWN WILL)
· 


Circe and Medea and their presentations:
 

· Deceptive 
· Untrustworthy and abnormal 
· proud
· Seductive 
· Sinister 
· Calculating and intelligent 
· Vengeful 
· Controlling 
· Empowered Link these characters to general portrayal of women in classical text and modern day feminism – possible class discussion surrounding female representation- how women and the supernatural are connected. Add to this general portrayal of women in early greek literature - such as Hesiod’s ‘great affliction to men’ quote. Make students look at these through  a modern critical-theory lens.

· Independent 
· Passionate 
· Supernatural 
· powerful
· Persuasive 
· subversive





Homer's Odyssey, Euripides' Medea: 
part 2 : 15 MINS 

Circe in the Odyssey: examples

· deceptive – poisons Odyssey’s men and attempts to do the same with Odysseus – concoction of wine – turns Odyssey’s crew into swine. SIGNIFICANCE OF ODYSSEUS COMING AGAINST A WOMAN WHO USES UN-HUMAN POWERS - expectations are subverted (Odysseus kills a stag who dies like a human, and humans are turned into animals), does this indicate anything wider about the Greek attitude towards ‘the feminine mystique’? Or is it rather something affected by their attitude towards foreigners?
· supernatural – Hermes warns Odysseus about Circe and gives him a drug named Moly in order to resist/ be immune from Circe’s magic. Both Circe and Odysseus use ‘pharmai’ - on Circe’s side, it is a ‘pharma kaka’, but on Odysseus’ side, it is an antidote - do we think that they can both be seen as people who manipulate ‘pharmai’, one through the will of the gods, one through their own ends?
· seductive and persuasive – Circe arguably seduces Odysseus into bed with him (but she is also charmed by his resistance to her magic) Her seductive and persuasive sills lead Odysseus and his men to stay with her for a whole year , deterring him from his journey home. However, she does eventually aid him - is this once again Homer’s patriarchal side at work, telling the listener that they should force ‘dangerous’ women to submit? Or is it her as a temptress?
· Sinister – Circe’s home setting is depicted as sinister. The ‘wild’ animals that Odysseus’ men encounter are bewitched lions and wolves. Homer describes these animals as victims of Circe’s drugs and concoctions. It is also implied through the death of the stag that these animals were once humans, heroes at that (c.f. Hector’s death Iliad 24) - hence she is a woman who has her own palace society constructed of submissive men - feminist lens.
· Untrustworthy and abnormal – law of xenia being turned on its head - Circe eventually, having been ‘overpowered with violence’ bows to the needs of Odysseus - do we think this is an inherently chauvinistic and patriarchal stance on Homer’s part? Also link to portrayal of Odysseus as his own household-lord later on in the poem, and how he himself is in violation of Xenia
· Calculating and intelligent – she uses trickery to manipulate her visitors – parallel with Penelope who also uses her intelligence to trick the suitors. Also Circe lures men into her house by singing and the sound of the loom and Penelope uses her weaving as an instrument of her deceit too. - do we think that Odysseus’ use of trickery and ‘metis’ is also an example of such wit, or should we look at them through different lenses? (questions of narrative as well)





part 2 : 15 MINS

Medea in Euripides’ play: examples 


· Vengeful – Medea is determined to gain revenge on her husband for his infidelity, therefore commits the worst crime of infanticide. Link this to ‘polluted humanity’, which we also see in Circe’s case, when she turns men, made men by the gods, into pigs, something unintended by the gods - hence she is able, as a witch to manipulate what should be godly and natural. 
· Supernatural / abnormal and empowered – first use of the crane (device used to raise an actor above the level of the skene building , at the end of the play when she escapes punishment she is carried off in a chariot supplied by her grandfather (the sun god)- this puts her on a god – like status , as this crane is usually used to represent gods in tragedy not mortals  – link to her supernatural / divine imitative status.- shoe students a visual source – red-figure calyx krater depicting Medea’s escape (dated c.400 BC) Therefore, by travelling to the ‘sky’ by the machina we know she is superhuman.  DESPITE THIS ASSUMED SUPERNATURAL POWER, WE SEE THE BEGINNINGS OF PROTO-FEMINIST OUTLOOKS IN THIS PLAY - AN EXAMPLE OF THIS IS THE QUOTE ‘I SHOULD RATHER GO OUT TO BATTLE THREE TIMES OVER THAN BEAR JUST ONE CHILD’ - IS MEDEA MYSTERIOUSLY DANGEROUS OR SYMPATHETICALLY FAMILIAR?
· Medea is a sorceress- she uses her power and influence to help Jason secure the Golden Fleece. Outside of Euripides’ play, some subsequent literature, especially that produced by neoterics and Hellenistics, focuses on the argonauts and their journey (such as Apollonius) - what does Euripides’ focus on Medea entail / ALSO THIS SHOWS, AGAIN, THE TROPE OF DANGEROUS WOMEN IN GREEK LITERATURE - LIKE CIRCE, MEDEA CAN USE HER MAGIC FOR BOTH GOOD AND EVIL - WOULD AN ATHENIAN AUDIENCE HAVE FOUND THIS THREATENING?
· Sinister and sadistic - During her escape from the Mediterranean she kills her brother and dumps him overboard. Medea enjoys watching Jason suffer, her desire to watch him suffer outweighs her own remorse and grief at her children’s death. Is Medea at fault for everything, or is she merely the victim of a patriarchal society, after she has been pushed to the limit of her sanity? Would a Greek audience feel sympathetic to a foreign woman who has destroyed the pride of her household?
· Powerful – Medea’s (like the gods)- link to the supernatural crime is not punished. She operates under a different moral system and comes as rather the embodiment of vengeance to jason’s ‘aition’ (responsibility) - she acts as an active tragic force as well as a supernatural one in that she destroys the household, rather than watching it destroy itself (c.f. Oresteia) - IS THIS RELEVANT TO HER STATUS AS A WOMAN IN THE PLAY?

 


PART 3: 10 MINS


Extracts from Theocritus' Idyll: 

‘The wretch has not even come near for twelve days, and he doesn’t know whether I am living or dead: he has not even knocked at my door, he is so cruel.’ - in this opening here, we see a Medea-esque complaint about the protagonist’s lover scorning her - we see explicit references to Circe and Medea,  (Hail, dread Hecate, and keep with me to the end, making these drugs of mine no lesss powerful than those of Circe or Medea or fair-haired Perimede.) - this is more a feature of Alexandrian poetry as ‘learned’ than it is an explicit comparison. We see, unlike in Circe’s case, invocation of the gods, but without any real devastating effects. 

We also explicitly see examples of ritual from the perspective of the woman. (First barley grains are melted in the fire. Scatter them on, Thestylis. Where have your wits flown off to, you wretch? Have I become an object of scorn to you too, then, you vile girl? Scatter it on, and at the same time say, “I scatter the bones of Delphis.”’) who is performing them - there is very little male voice or presence in this poem, and it is much more a person trying to get over their romantic pain than an expression of proper intent to do harm. Do we think this a man caricaturing a woman, or it includes genuine feminist sentiment and reflection?

Invocation of gods lends an epic twist to a seemingly mundane and normal story - does this generate fear for the average male listener in a Greek setting, that any woman whom he scorns could be a kind of witch? Link also to female voice and presence of love (especially unrequited love) as a physical sensation, like a kind of warped Sappho - we see both the presence of epic and lyric, as well as invocations of the most famous witches - does this give the protagonist power, or does it make the listener fear her? Is she strange or familiar?


DISCUSSION: 15 MINS

Ideas for exercises or discussions:

· Show students visual sources – e.g. like vase paintings depicting the characterisations of ‘witches’ in classics – such as Circe and Medea. 
· Open up discussion about representation and characterisation of women in classical texts – these witchlike figures – negative ,controversial and often hyper sexualised characterisation of women – often disapproving – compare to other female characters such as Penelope who people praise as a “faithful wife” – discuss difference and perhaps compare to representations of women in the 21st century. Also talk about the concept of ‘mysterious womanhood’, including the concept of women and menstrual blood being so often related to the supernatural in medieval fairytales. Are there any genuinely positive portrayals of women in classical texts who do not conform to patriarchal or misogynistic norms or expectations? C.f. Antigone and Elektra.
· Difference between witchcraft: magic / drugs and concoctions vs religion in ancient Greece brief discussion, do they overlap at all – supernatural power – but these women still seek approval from the gods – but Circe for example is the daughter of gods. - divine link (Circe & Medea) technically makes them a higher status than the ‘heroes’ they scorn - is disrespect towards them therefore impious?
· Show a scene from Macbeth  - the witches chant , as well as Lady Macbeth in her monologue calling up the spirits to help her with her plot to get Macbeth to kill king Duncan – “come you spirits that tend on mortal…”
· Recommend books for further reading outside classroom : e.g. Circe by Madeline Miller , Silence of the girls by Pat Barker. 

LESSON GOALS:

For students to have an introduction to Greek views on ‘mysterious women’ in literature

To introduce them to the complexities of female characters in Greek literature, and how we can view them in many ways.

For students to have an understanding of basic critical theory in approach to women in literature. 

let me know any other ideas you may have and send me any resources, articles and links etc so that I can start putting them up on Moodle. (same with lyric poetry lesson plan, for instance if you have the link to the specific scene from the movie you want to show etc)

Reminder of Key Criteria in lesson:


· . “Check in/Check out”-time: each lesson needs to have a (short) dedicated section which allows for a form of student contact outside the contexts of the class. This can be very simple – asking everyone their name, where they are from etc. 

· Content time: Each lesson plan needs to contain at least 15 mins dedicated to delivering the information set out in the syllabus, aka “the lecture segment” of each class. Often, this section will be longer. However, try to stick to a maximum of 20 mins of talking without breaks. 
· Student Participation: Each lesson needs to have at least 20 mins dedicated to active participation by the students. This can be done through a variety of ways – exercises, discussion, or any other form of engagement. 
· Time stamps: Each lesson plan requires time stamps to make sure that the plan fits the 60-minute timeframe and to offer guidance for you as the tutor. 
· Lesson Goals: Each lesson plan needs to include 3 things that students need to have learned by the end of the class. 

